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“I wanted a house that would maximize light
and views, and be as spacious as possible,”
says Dutch architect Hans van Heeswijk.
Twenty-five years earlier, he had refurbished
an apartment building in Amsterdam South
and might have continued living there;
however, his new wife, Natascha Drabbe,
had found it oppressively dark. Having
grown up in the countryside and lived
in the Van Schijndel house (see page 172),
she craved a sense of openness.
Venetian blinds can be
lowered to shade wellinsulated walls of glass,
while the third floor is cut
away to provide a terrace
that overlooks the water.
From the living room, one
can view the full height
of the house.

An opportunity soon arose. Plots of land
on one of the artificial islands that make up
IJburg, a residential district a short cycle
ride to the east of Amsterdam, were offered
for sale in a lottery, and Van Heeswijk and
his wife were the first to build there. The
city mandates modern architecture in new

developments while preserving the integrity
of its historic legacy, and that allowed the
architect to express himself freely.
Van Heeswijk had been fantasizing
about a residence that would have the
simplicity and varied room heights
of Le Corbusier’s Citrohan House or that
of the Eameses. He quickly sketched
a three-story cube that was shielded
from the street with perforated aluminum
panels, but which opened up on the
other three sides. Venetian blinds can be
lowered to shade the well-insulated walls
of glass; the third floor is cut away to
provide a terrace that overlooks the water
and a public park to the west. It’s a house
for all seasons: a snug refuge from wind
and rain, as well as at night; a canvas on
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When the glass walls slide
open, the house becomes
a giant pergola (opposite).
The kitchen/dining area is
double height, the staircase
triple, the living room double,
and the bedroom single.
Looking up from the foot of
the central staircase, one can
view all three levels (above).
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Plans (left, from bottom)
of the ground, first and
second floors.
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staircases raw steel. The core is clad in
strips of wenge wood to absorb sound,
and is detailed as a piece of furniture with
rounded corners. As you walk around,
invisible doors open to reveal service and
storage spaces. “Hans is fond of gray
and a specific tone of white,” says Drabbe,
“so I added colors within the core.” Toilets
are apple green, walk-in closets yellow.
One side reveals accents of blue, another
red. At night, strips of red glow through
the windows as though from an open fire.
A geothermal pump, rooftop solar panels,
and radiantly heated and cooled floors
assure a high level of sustainability, along
with external louvers and interior screens.
Because the area was raised from the sea,
the soil is still salty and many trees won’t
grow here, but reeds flourish and other
plantings will be added. The crisp geometry

which the sun casts moving patterns of
light and shade; and a giant pergola when
the expanses of glass slide open. “The
entry front looks rather austere—people ask
if it’s an electrical power station—but when
they see the other facades, they think
we must be living in a display window,” says
Drabbe. Reflections off the glass and blinds
at night give the owners all the privacy
they need in this quiet neighborhood. The
expansive windows of seventeenth-century
merchants’ houses, innovative in their
day, may have prompted similar concerns.
“Traditional houses have separate rooms
opening off a corridor,” says Van Heeswijk.
“Here, everything is open—the ultimate
spatial quality. I left out as many inner
walls as I could to achieve a continuous
flow and never have the feeling of being
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of the house dissolves in the ripples of
the nearby water, and the glass facades
mirror the passing clouds as though
this were a Dutch landscape painting.
Van Heeswijk has realized his goal of
creating a sharp contrast between the
house and its setting—what Richard Neutra
called “the machine in the garden.”
Rieteiland House was widely published
in the Netherlands, and a client asked
Van Heeswijk to design a glass farmhouse
with a Miesian plan. The contractor
introduced another client, for whom the
architect has designed a white villa in
Eindhoven. Nevertheless, Van Heeswijk’s
firm remains focused on the public
and institutional buildings for which it
is best known.

locked in. And I wanted spatial variety. The
kitchen/dining area is double height, the
staircase three, living room two, bedroom
one—an alternation that gives the house
a very relaxed quality. It’s designed around
our daily activities, of eating, sitting,
entertaining, and sleeping.”
“I created every element in the house as
a functional artwork,” he continues, “from
built-ins to door handles. I didn’t need
to do that, but it was an awful lot of fun.
Favorite pieces of furniture, like Corbu’s
Petit Confort armchair, [Gerrit] Rietveld’s
Zig-Zag chair, and the Eames Aluminum
Group, serve as strategically placed
sculpture, so we don’t need to hang art on
the walls.” The architect limited the palette
of materials to the basics. Floors and ceiling
are gray concrete, walls are white stucco,
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